Pickar demonstrates this bias in an interpretation of Margarethe, a character that is marginalized by both the "judgmental" narrator and, hence, by literary critics. In the second article dealing with a 19th century topic, K. Belgum underscores the importance of the 19th century popular family magazine, Die Gartenlaube. Belgum analyzes both the topics and self-reflexive discourse, and the appeal and impact of the printed "messages" that established ideals of national, class, and familial gendered identity among its middle-class readership.
The middle four articles are devoted to sociopolitical and literary developments in the former GDR. K. Sieg rediscovers four plays (Petra Zehlen's 1951 Identifying herself as a white "Christian" woman in Germany, Dagmar Schultz reflects on the different racisms in Germany and examines public policy that allows for racism and anti-Semitism in particular. She ends her article with a call to the women's movement in both Germany and the United States to clarify the connection(s) between sexism, racism, anti-Semitism and classism.
The Yearbook ends with the editors' thoughtful discussion of the problems of new historicism for feminists. The broad spectrum of topics, feminist approaches and information on women's history, contemporary culture, and politics make this Yearbook a valuable and necessary resource for Germanists. Published in the scholarly series Bibliothek Wissenschaft und Politik, which includes a number of specialized works on the GDR and German affairs (Verena Blaum's Kunst und Politik im SONNTAG 1946 -1958 ; Volker Gransow and Konrad Jarausch's document collection Die deutsche Vereinigung, for example), Magdalena Heider's monograph on the founding and first decade of the Kulturbund treats the interplay of politics and cultural policy that shaped this mass organization and determined its role in the post-war period. The study was undertaken as part of a larger project on Soviet Zone/GDR cultural policy carried out by the Arbeitsbereich DDR-Geschichte at the Zentrum für Europäische Sozialforschung at the University of Mannheim. Begun before the fall of 1989, Heider's research profited greatly from the post-Wende opening of previously inaccessible archives, which enabled her to test official histories of the Kulturbund, to compare public statements and policies of the Kulturbund leadership with arguments and opinions of the general membership, and to trace the behind-the-scenes policy-making processes. In addition to archival study, Heider consulted memoirs of Soviet and East German leaders, and interviewed early Kulturbund functionaries such as Klaus Gysi and Karl-Heinz Schulmeister. She demonstrates a thorough knowledge of East German and Western scholarship on GDR cultural policy and on the GDR in general. The result is a highly detailed, meticulous study that provides a great deal of factual knowledge about the workings and organization of the Kulturbund in this early period.
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Heider proceeds chronologically, beginning with the founding of exile German cultural organizations and deliberations on future cultural policy during the Nazi period, and ending in 1954, the year in which the Ministry of Culture was created, an action which obviated many of the early functions of the Kulturbund. The chapters are divided according to key years: 1945, 1948/49, 1950/51, 1952, and 1953/54 . A final chapter deals with the organization of the Kulturbund, its statutes, finances, the makeup of its membership, kinds of activities, etc. With the exception of this last chapter, the chapters are organized according to a set pattern; they begin with a sketch of the political situation of the year(s) in question and its effect on the SED's cultural policy, then treat the implications of these changes in cultural policy for the self-understanding and assigned functions of the Kulturbund, and conclude with the Kulturbund's contribution to the politics of the time.
What emerges is the picture of an organization that was moulded and constantly changed by the Soviet/GDR party leadership in keeping with the (cultural) political situation, and an organization that was hard put to define itself and its function, since numerous other organizations (FDGB, FDJ, Staatliche Kunstkommission, Amt für Literatur, Deutsche Volksbühne, Writers' Union, Artists' Union, Musicians' Union, and finally the Ministry of Culture), either from the beginning or at one time or the other, at least partially duplicated its role as the Organisation der Intelligenz. Especially after the
